Invisible Style:

Translating Sontag’s “On Style” (1996)
through

Calvino’s Invisible Cities

Style v.s. Content

The relationship between style and content is not a binary
opposition. They are inseparable, and style has never been
subordinate to content. Traditionally, style is thought to lie on
the surface while content resides within, as if the outer layer
could be peeled away to reveal the true substance of the work.
Yet, in fact, style is closer to the core: it is not the shell that
covers the soul, but the soul itself, while “content” is merely
the surface shaped by form.
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Style v.s. Art

The author believes that style is not
decoration or something secondary, but
the very way art exists. She writes,
“Style is the principle of decision in a
work of art, the signature of the artist’s
will.” In other words, the essence of art
lies in the constant act of making formal
choices, and the traces of these choices
become what we call style. Style is not
only a matter of form, but also a way to
deal with what cannot be said. It allows
art to move between expression and
silence, turning a work from an explana-
tion of ideas into a practice of aware-

Based on Susan Sontag's On Style (1966), this piece
reinterprets her ideas through the poetic structure of Italo
Calvino’s Invisible Cities. Adopting Calvino’'s fragmented
form, it reconfigures Sontag’s arguments to explore the
relations between style, content, art, form, history and

morality.
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may follow or challenge the conventions of
predecessors, or attempt certain experiments
that produce new results. Through these

art, oppose the contents and forms of its
processes, it becomes something distinct

perceive its difference from others. A style
from what came before.

because it is historical. Every style arises

within a specific space and time, and it is
through our historical consciousness that we

A style can be recognised as such precisely

Style v.s. History
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